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1. Resuscitation E% (2016)
Steel, Plaster, Gauze Bandages and Herbal Medicine
MEp, A8, ¥m. &M
150 x 66 x 50 cm

2. The Inescapable 1 HX1X 1 (2016)
Gauze Bandages, Herbal Medicine and etc. #%, &%
100 x 100 x 5 cm

3. The Inescapable 2 &% 2 (2016)
Gauze Bandages, Herbal Medicine and etc. #%, &%
100 x 100 x 5 cm

4. The Inescapable 3 HXIfX 3 (2016)
Gauze Bandages, Herbal Medicine and etc. #%, &%
100 x 100 x 5 cm
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1. Resuscitation E%

To many close friends of Zhang Yanzi, she is tantamount to “superman” from the
philosophy of Friedrich Nietzsche: strong and is not dominated by weak emotions,
she represents the ultimate embodiment of the will to live and always faces
challenges in her toughest disposition. For example, the expression of the desire of
healing has become a prominent feature of Zhang’s creative works recently. In
“Resuscitation”, Zhang used hundreds of Chinese herbs, specifically chosen and
carefully grinded by the artist; thousands of pieces of gauze bandages, torn with the
artist’'s own hands; and even glue for the gauze bandages, boiled by the artist herself.
This exceptionally detail-oriented and complicated piece of installation not only
expresses Zhang'’s conventional theme of killing external body pain and taking
spiritual solace, but it also embodies Zhang'’s respect to doctors’ sacrifice and
contribution to the salvation of life, whose stories struck her deeply when she first
heard of it in the Hong Kong Museum of Medical Sciences during the Artist-in-
Residence program.

EREEABNVPENRD  BEREXRETHEBA  £FPHBEE  EHETH

RIBEE , TXEPFRANES , ARUKBENZEEERE, MEBEEREM
SURE  wAENFERNEHERBE —HOWEFH, HYieiTH, FMEFR
BEREMEAREWABNBLELAAMEEE. L2015 FRE  ENMRRKETER
BEYEERREIRSBRAETELONREMED , FHARE — "X, B
B TR, A LESMRVBORE, FAMENHEEREN. RFHRHFFNET
FHANMARNMEBKBRPEMARFHKEMSR BRHNRY , TERZRT 118
RNEE : #5RSFBNBUARCENEENEE , ERETHHELARE LSRN
BUNERNEE,

2. The Inescapable 1 HX1K 1
3. The Inescapable 2 %l 2
4. The Inescapable 3 &1 3

Dyed with the purest and simplest black, white and grey tones, gauze bandage strips
infused with Chinese medical aromas were laid out accordingly on a wood board to
form a “painting” structure which is similar to geometric abstraction, which
emphasise Zhang Yanzi’s calm observation of Chinese style of painting.

Talking about the choice of mediums, the involvement of Chinese medicine pointed
the artwork towards an Oriental aesthetics direction, forming a consistent linear logic
with her recent creations. The same as toning one’s health gradually in Chinese
medicine theory, there has been less spectacular plot conflicts in Chinese paintings
since ancient times. The traditional Chinese literati painting is focused on deposition
expression, and is particular in the “sense and intoning of the environment”. They
only expressed a little resentment when they ran out of inspiration. Ambiguity,
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ineffability and peace are the inner characters of Chinese paintings. The
expressiveness and visual simplification of artworks all point abstractly to the
spirituality of traditional ink paintings and also builds up a textual connection with
traditional and contemporary art for Zhang’s series of artworks. Even the tiniest and
the weakest will not disappear in the boundless. Although an herbal gauze bandage
is as light as a feather, it can also stand for the facile and gracefulness in traditional
Chinese paintings.

REUEMEANRORES, ARBEERENBAVATHESERENARRZ L,
FERT TIRIR, BEUSHRN EEMER  EARETEREHRTEEERENS
LA

REBMBTES LRR , FEMBO N ACFEREFRZINRAEREED |, RS
REMWRAMEF REENRMLEE, FUhEERERMERE—KR , PEBEAS
ROBERFHENEHER  TEMFRENNAREESERLBR BYLCE",
HERESCBRIBEPREELE—— 0 BY, XE, UBERATERENASER
%o FmBSNERAUNABHRZEE , hGiEQERKSNEHYE , B
BEENMRRIFEFREEREER BN XEABE, BY SIS ERRE
R, H@EEY , —FEBUPHNEREYS , tgBEETEESERALHEL.
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5. Ancient Prescriptions "Six Flavour Rehmanni”
EHETFE (SKEAR) (2014-15)
Painting: Ink Mixed with Herbal Medicine on Jute Paper
BED  REKE (BEHRE)
Album & Silk and Jute #F1 K
Painting 2 /t: 33 x 22 cm; Album fE: 45.5 x 32.5 cm

6. Sanctuary = (2016)
Ink on Analgesic Plasters 1EERY, K2
30 x 20 cm; 42 x 62 cm; 42 x 43 cm; 20 x 52 cm; 20 x 52 cm

7. Scar JE (2016)
Ink on Analgesic Plasters IEFR;, K&
30 x 20 cm; 42 x 106 cm; 20 x 52 cm; 20 x 52 cm

8. Medi-chip 1 ZZi K 1 (2016)
Ink on Paper LR, K&
181 x 97 cm
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9. Medi-chip 2 ZZ5f 2 (2016)
Ink on Paper 1B, K2
181 x 97 cm

10.Medi-chip 3 ZZ& 5 3 (2016)
Ink on Paper 1B, K2
181 x 97 cm
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5. Ancient Prescriptions "Six Flavour Rehmanni” &5 F& (WKt EHh)

Traditional Chinese medicine is an important part of Chinese culture. “Six Flavour
Rehmanni” is a six flavour pill widely used to nourish Yin of the Yin-Yang
principles and is the foundation for many other Chinese medicines. Ancient
Prescriptions “Six Flavour Rehmanni” is a series of ink painting on jute paper, mixed
with traditional Chinese medicines, compiled in a form of an album. The book is not
only filled with authentic depictions of herbal plants, but also the text cited from the
imperial recipe. Zhang Yanzi incorporated her understanding of Chinese medical
history into her own artwork, once again exemplified the possibility of remedy
through visual arts.

PERPEILN -0, “NKEEHN'BR-—ERAANEWENUEEY . ERAPER

E&A. XA TE r ﬂikiibsju AR —ERMEME AN —RIUFHEARRES

ﬁﬂ’]gﬂio BETMERBETEETEMNEDES , EcIATHRHFTENBEAERS,
=§%¢E@¥T¢%%ﬁiﬂ’]?ﬁi DENR A ERRNENRE , BRRIET UEMERE
OB YRR R AT e

6. Sanctuary &

Zhang Yanzi's artworks “Sanctuary” and “Scar” are inspired by a museum collection
of a delivery bed that was used during labor years ago. Using the delivery bed as a
prototype, Zhang expresses her respect and admiration for woman’s endurance of
pain during childbirth through these artworks. A variety of herbal plants were
depicted on each piece of analgesic plaster, fully wrapped around to form the
artwork “Sanctuary”. The latest creation differs from the previous one as the images
of Buddha are replaced by the drawings of medicinal plants. The artist outlines the
medicinal plants skillfully using ink and wash on old-fashioned brown analgesic
patches; the presented visual representation of medicinal plants is optically
refreshing. The obvious symbolic meanings, together with the holes on the patches,
construct a unique sense, easing the strong sentiment aroused by the delivery bed
and giving out a certain intimate emotion of psychological comfort.

BREN (2). (R) EMmMFm , AEEEBSEYERRNEEAERELEAN—&
FHRARE  EHERTEHZELEGNRK , RETHES—BLA. —EFRBLE
WRENBERANBE, (B) ARREEEEN L BERORBEE — MRIEE T B8R
HBERME ARG ERRAEEE, EMXAEERNKERFTIBRKK
TENGECBBERERR L, EERAHERIERENERET K KaLBEUE
BAERAEKWBIBERR , BN T ER BEFENRIEE BT T EREEL
#I5 R OB,
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7. Scar E

For “Scar”, Zhang Yanzi retains the stylistic elements of “Sanctuary”, incorporating
rolls of specially treated gauze bandages and transforms them into a human-shaped
delivery bed. Despite the impression of being shattered and powerlessness, layers of
ethereal landscapes are depicted on the torn cinnabar-treated bandages, which
balance off the sorrow with serenity and tenderness. One cannot help but to think:
isn’t life a mesh of joy and melancholy?

B—R3H (R, EREERA T —BBaRRUNEBRYAHEYT K REEREWEA
FERERLE , BEENBEROR, TEE , EWNREK TRGEFTHERR , L—EE
E’Rﬂﬁﬁﬂﬁ’”mgﬁﬁﬁﬂﬁ IR, MEESISRE  WHINAUVRETEAREBNR —
FREZENBERILK  EBERARBXEZBNFE , TEBRARE  £aHBE , TH
REHFNEEIBE—ET ?

8. Medi-chip 1 Z=J uJ—#1
9. Medi-chip 2 Z=/
10.Medi-chip 3 E/E,\Ff 3

From “The Remedy” to “Ancient Prescriptions”, and now to “Medi-Chip” (the artwork
uses aluminum blister packs as a medium), it is apparent that Zhang Yanzi is familiar
with artistic expression methods from a medical perspective. In this series of work,
the artist uses empty aluminum blister packs as the base for her art. Through
repeated ink rubbing and dozens of applications using thin-layering technique, she
portrays layers of dense ink patches as if they are microarrays on computer chips.
The focus of “Medi-Chip” shifts from the individual to society as the reflection on
information technology that exudes the anxiety towards the “post-digital era”.

bR R P EMEBE (B0R) , B, EREHNKEEBEARTAZMRE
HAERBER L. EEBRIMERT , EMRMALCRNBRNER , BBTEHER
HKSHMNEHENERZ , EERBEERE , HHSHNMES (ZBH) B
BALNHOENTHERESNEIBERIHEESR,. FREENER  REL —
BH RERKNHNER,
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11.(1) Night Blossom Zi1—%&
(2) Sunset Glow $5i&
(4) The Rippling Green #&EE#
(5) Soaring FEE®
(6) Azure B E
(8) Travelling Miles B E2i
Ink on Paper and Gauze Bandages #{4/k&2, 7
50 x 50 cm
2016

(3) Falling Petals &IEBTE

(7) In the Midst of Loneliness —& 7R

Ink on Paper, Gauze Bandages and Herbal Medicine #84kK&, #'#
50 x 50 cm

2016

12.Antibodies 1 Hi8 1 (2016)
Ink on Paper 1l RL, K&
140 x 68 cm
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13.Antibodies 2 Hi8 2 (2016)
Ink on Analgesic Plasters IEERE, K&
68 x 68 cm

14.Antibodies 3 #i8 3 (2016)
Ink on Paper IEERE, K&
68 x 68 cm

15.Medi-chip 4 ZZ& & 4 (2016)
Ink on Paper IEERE, K2
68 x 68 cm

16.Medi-chip 5 Z2% 2 5 (2016)
Ink on Paper IEERE, K2
68 x 68 cm

17.Medi-chip 6 Z=t ) 6 (2016)
Ink on Paper IEERE, K&
68 x 68 cm

18.Medi-chip 7 Z2& & 7 (2016)
Ink on Paper IEERE, K&
68 x 68 cm
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11.(1) Night Blossom Zi1—%&
(2) Sunset Glow %5
(3) Falling Petals &EBTE
(4) The Rippling Green #&EE#
(5) Soaring FEE®
(6) Azure EBE

(7) In the Midst of Loneliness —& 7R

(8) Travelling Miles B E2i

This series consists of small paintings, marking a continuation of the previous
“‘Remedy” collection. One can envision Zhang Yanzi’s art is not restricted by
Chinese traditions. Through various ink experimentations, her artistic language
becomes more diversified and differentiates her from others. It is a surprise to
see how Zhang ingeniously incorporates gauze bandages as a medium in her
recent creations. The artistic expression and implication Zhang wishes to
convey through the chosen media provides an intriguing contrast for viewers.
The layers of gauze bandages appear indistinctly on the artwork, creating
depths and intensity on the surface, leaving viewers a ingenious visual of
phenomenal Eastern aesthetics that are beyond description — hazy, reclusive
and velvety. In addition, these artworks are named after poems written by great
poets and musicians in the past. For example, “Sunset Flame” and “Blue” are
originated from Bai Juyi’'s poem “Autumn Thoughts”, and “By the Rippling
Green” is named after Qin Guan’s poem “Like a Dream”.

—RIMNE , EEELEET @R RIHEEMNERENRR , ME
ﬁ,; e LNEREUKAREEN AL, TH—K, EERENTHAESD
OHRESMEBERBRUETF  TARE, WHEREEMEEANERER

BE  TMEMRTE@MOBER EE*EEJ:%E/T\ RE, B, &8,
E%JE%;ELA%#R@TT:.H’J%E?&EHZO Elte b EEEREHALRFAR
ARBIE, (S R%). (BBE) HERBESN Y RINE , BEEBE";
(GRE#) HERE (NES) WRERCIALE , REMRER

12.Antibodies 1 #18 1 (2016)
13.Antibodies 2 #18 2 (2016)
14.Antibodies 3 #18 3 (2016)

Zhang Yanzi once had a conversation with her scientist friend, who explained
to her the biological process behind the immune system. The immune system
consists of two parts: innate and adaptive. Zhang finds this similar in her
artistic practices. She said, “I may have been born with a certain way of
expression and artistic language, but the stimulation from the surrounding
environment has also provoked inspiration and changes in my artistic
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practice, just like how the immune system is stimulated when an antibody
interacts with an antigen. | believe my artwork can be seen as an outcome of
both innate and adaptive immune responses.”

B-R, ERENVDERPROMERE T RRRAMERNITLBRE. RERMKEA
DRERNMERN. REBABSH, BERRN, RENTUARERTRIE
B, BEZTARRM, FH, BRBHBHRYN  RRRNEE, EREH
ERNKFEENARBES , HETEHNEIZSERE , BEEHN , BHARN ,
B-RRE, B, ERETRFNNE , AHRFS LR AHRKE
LHE  EHNRBESLHREE. . EMtR—KE | EREENFm , BXR
RARNEBERRNENEY, ~

15.Medi-chip 4 ZZ& 5 4 (2016)
16.Medi-chip 5 Z=& ) 5 (2016)
17.Medi-chip 6 Z& 5 6 (2016)
18.Medi-chip 7 Z% 5 7 (2016)

From “The Remedy” to “Ancient Prescriptions”, and now to “Medi-Chip” (the
artwork uses aluminum blister packs as a medium), it is apparent that Zhang
Yanzi is familiar with artistic expression methods from a medical perspective. In
this series of work, the artist uses empty aluminum blister packs as the base for
her art. Through repeated ink rubbing and dozens of applications using thin-
layering technique, she portrays layers of dense ink patches as if they are
microarrays on computer chips. The focus of “Medi-Chip” shifts from the
individual to society as the reflection on information technology that exudes the
anxiety towards the “post-digital era”.

bR E P EMEBE (ZB0R) , B, EREHNEEEARTAZMN
RENARARRO. EERRIMERS , EWMRAAIZHNNBRENER , il
THERNKSHONETBHERZ , EERBESHE , (AHSHBOMED,
(ZERR) WEAERERUTHEREGHRIERIHE 258, S558
MER K ABEH-—EHFERERANEE,



